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The object of this article is Yang Shaoxuan and his reform on Chinese Modern 
Opera. Through the exploration of his creation, theories and reform practices of 
Chinese traditional opera, along with the Protest of Anti-historicism Great Criticism 
Event about him, this article aims to understand and evaluate objectively Yang’s 
position and significance in the modern opera reform.  
The article is made up of five parts: Introduction, Chapter One, Chapter Two, 
Chapter Three and the Complementary Conclusion. 
The introduction part starts from the Three Paradigms of Chinese Modern Opera 
Reform, put forward by Professor Li Wei, to the masterpiece of Yan'an Paradigm 
Driven to revolt and its representative Yang Shaoxuan. This is followed by a 
discussion about the previous studies on Yang Shaoxuan and his practices of Chinese 
Modern Opera Reform, and a corresponding proposal on the research approach and 
purpose. 
Chapter One: Yan'an opera reform and the opera creation of Yang Shaoxuan. 
Firstly, this chapter describes the rise and development of Yan'an Ping Opera Reform 
Movement, focusing on the Driven to revolt which was highly appraised by Mao, and 
then moves on to the biography that introduces its main author Yang Shaoxuan, with 
the purpose of exploring the historical experience of Yan'an Opera Reform. 
Furthermore, there is an introduction about Yang Shaoxuan’s other opera creations, 
followed by a deep thinking about Yang Shaoxuan’s opera creation mode during the 
Yan'an period. 
Chapter Two: the Opera Reform theory of Yang Shaoxuan. This chapter contains 
the summary of Yang’s views of traditional opera history and the advocates of opera 
reform, as well as the guiding principles of his opera creation and his opinions on how 
to deal with opera heritage. In addition to that, how to modify the old opera and create 
new productions is discussed through studying some of his theoretical articles and his 
history opera work Brief History of Chinese Opera. 
















this chapter demonstrates the whole story of the incident which is called the Protest of 
Anti-historicism Great Criticism, attempting to understand the background of the 
Great Criticism and to reveal the face of this period of history. After that comes a 
reflection on the contradictions of this criticism and the exploration of the nature of 
criticism. 
The complementary conclusion is devoted to the objective understanding and 
evaluation of the status and significance of Yang Shaoxuan in the Modern Opera 
Reform. 
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杨绍萱是 20 世纪戏曲改革历史进程中具有特殊意义的重要人物。1943 年 7
月他调任中央党校工作，延安的革命精神鼓舞了他的戏曲创作热情，于是他执笔
创作了平剧《逼上梁山》的初稿，后经过集体讨论、修改、排练，他与齐燕铭共
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